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Glenn Block, conductor
James Major, <;onductor
Roar Schaad, guest conductor
Kathleen Keenan-Takagi, Civic Chorale director
Bret Peppo, Concert Choir director

Sunday, October 21, 200 l
Braden Auditorium
3:00 p.m.

This event is the sixteenth program of the 2001-2002 season.

PROGRAM
Carnival Overture Op. 92 (1891)

Antonin Dvorak
( 1841-1 904)

Roar Schaad, guest conductor
In celebration of his 60th birthday year

la M er (1905, rev. 1909)
I. From Dawn to Noon over the Sea
IL Play of the Waves
III. Dialogue. between the W ind and the Sea

Claude Debussy
(1862- 1918)

Glenn Block, conductor
- Intermission -

Requiem K 626 (1791) Si.issmayr version

I. Introitus

Wolfgang Amadeus Mozart
(1756-1791)

Requiem aeternam
II. Kyrie
III. Sequentia:
Dies irae
Tuba mirurri
Rex tremendae
Recordare
Confutatis
Lacrymosa
IV. Offertorium:
Domine Jesu: Quam olim Abrahae
Hostias
V. Sanctus
Hosannna
VI. Benedictus
VII. Agnus Dei
VIII. Communion
Lux aeterna
Cum sanctis
Michelle Vought, soprano
Kathleen Randles, alto
William McDonald, tenor
John Koch, baritone
James Major, coriductor

Todays performance is dedicated to the individuals who
lost their lives in the September 11th tragedy.
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CONDUCTOR'S NOTES
By Dr. Glenn Block
"Weathering the Stormy History of La Mer"
Claude Debussy (I 862 - 1918) began the composition of La Mer (The Sea), arguably his
most popular work for orchestra, in 1903. Debussy had a longtime fascination and
exposure to all things of Nature, in general, and of the Sea, in particular. In letters to his
friends and relatives, Debussy often commented on the enormous influences that sounds
ofNature had upon a composer's creative process. Indeed, this devotion to Nature was
radically a religious commitment for Debussy.
Debussy represents for musical history one of a long line of major historic figures who
function as vital links between centuries, styles, and compositional periods. Debussy's
compositional style helped to connect the French impressionistic, post-Romantic style of
the 19th century with the impending modernism of the 20th century. La Mer therefore
represents a major symphonic composition of the orchestral repertoire, one that is
perhaps the most successful composition depicting the sea, and also one that is able to
effectively demonstrate the influences of Debussy and his era.
However, despite the frequency of its performances, there are significant musical factors
that affect its performances that should be decided by a conductor. However, it may not
be possible, given the circumstances involving its compositional and publishing history, .
for performances of La Mer to closely reflect Debussy's intentions.
Debussy had hoped to complete La Mer long before he actually completed it. Evidently,
he was quite ill during the early part of 1905, and it was not until March 6, 1905 that
Debussy wrote Durand, his publisher, telling him that he had just taken the score to the
engravers and copyists. Proofs of the final score were read and corrected by Debussy
during the summer of 1905. However, even by October, 1905, when the orchestra was in
rehearsals for the premiere, Debussy reported that ... "the parts [had] been badly corrected
... [they had] lost a lot of time [during rehearsal] running after misplaced naturals and
forgotten ties ... "
There are two extant manuscripts of La Mer. The fair copy (complete orchestra score,
ready for publication) is in Paris in the collection of the Bibliotheque du Conservatoire.
The only extant sketch, which would have been made before the fair copy, is in the Sibley
Music Library of the Eastman School of Music in Rochester, New York. The Sibley
sketch is a relatively complete sketch with no other preceding sketches in existence.
Debussy seems to have been very careful about destroying any working copies he did not
want seen by the public.
The Sibley sketch shows a remarkable level of detail, including very specific indications
for pitch, rhythm, and orchestration, with specific orchestral doublings and orchestral
effects. The less complete sections of the Sibley sketch often show signs of haste by the
composer, with some sections having only melody and bass notes outlined. Durand
published the first editions of both the orchestral score and the piano, four-hand transcription by Debussy in 1905. Durand printed second and third editions of the orchestral score
in 1909 and 1938. More recent orchestral editions include an Edition Eulenberg, and
reprints of the 1909 Durand Edition by Kalmus and International. There is reportedly a
Russian edition that is also a reprint of one of the Durand editions, but that has not
surfaced in the West. The most recent edition was published in 1974 by Peters and is
edited with an introduction in German, French and English by Max Pommer.
The present availability of several inadequate editions but no single critical score creates
an enormously difficult task for the conductor who wishes to perform the work. Unless
the conductor has the time, energy and resource to study both of the manuscripts and

various copies of the printed editions containing Debussy's own annotations, then he or
she can not hope to realize the most accurate reali za tions of Debussy's intentions.
In addition to the Paris complete orchestral sketch, there are several printed editions with
Debussy's own corrections. Arturo Toscanini, Ernest Ansermet and Edgar Varese owned
such scores. Debussy's corrections often were written in blue pencil , lead pencil and red
ink, and all highlight a specific point and correspond to actual changes that were
eventually incorporated into the 1909 Durand edition.
The 1909 edition is endorsed by Debussy, although there .is no extant proof that he
approved of the second edition. Changes from the first edition include doublings to
strengthen the melodic line and lighten the bass line texture, clearer articulation markings, and additional special effects. In addition, printing errors of the 1905 edition were
corrected in the 1909 edition.
The most drastic and well-known change of the second edition was the elimination of the
horn and trumpet fanfares in measures 237-244 of the third movement. Debussy
supposedly cut out these fanfares after an early performance of La Mer in Rome because
of their similarity to a passage in Puccini's Manon Lescaut and to avoid any accusations
of plagiarism.
The most performed editions today are the Kalmus and the International scores, both of
which are basically reprints of the 1909 Durand edition . The orchestral parts in general
use are reprints of the 1909 second edition of Durand. The Jntemational edition translates
the titles of each movement into English and includes Italian tempo markings in paren-.
theses after the original French. The third edition of Durand is a slightly aftered reprint of
the 1905 first edition. In fact, the same plates were obviously reused. The Eulenberg
edition also follows the first edition of Durand, but of course the plate and pagination are
different. It is unfortunate that for nearly every change in this edition there seems to be a
printing error in an unchanged passage. The new Peters edition is intended to be a critical
and performance edition. As edited by Max Pommer, this edition is more accurate than
any of the earlier editions, with the same specific modernizations that weaken its use as a
definitive "critical" edition.
In 1986, I was appointed Research Director for the Orchestral Library Information
Service of the America. Symphony Orchestra League, with responsibilities for directing
the errata research project for a body of some 200 orchestral works known to have
substantial errors in the scores and parts . A research grant and sabbatical from my
position as Director of Orchestras at the University of Missouri - Kansas City led to
extended research and publication of an 85-page list of errors in the 1909 second edition
score and parts published to accompany the second edition.

I
I
I
I
I

I
I
I
I
I

11 I
11 I
-11 I

PROGRAM NOTES
Carnival Overture (1891)

Antonin Dvorak (1841-1904)

Antonin Dvorak was a contemporary of another Czech composer Bedrich Smetana
(1824-1884), who was at the forefront of the national independence movement during the
early 19th century. Though equally enthusiastic about the zeal for national recognition,
Dvorak's approach is a natural one inherited from his rather humble origins. Dvorak's
peasant-like and simple approach is also evidenced in most of his compositions. His love
of nature, folk traditions rooted in various Slavic origins, and people has make his music
even more popular amongst the general public.

Carnival Overture was written between 1891 and 1892, shortly before the composer's
50th birthday. Though most frequently presented alone, the work is the central piece of a
trilogy of overtures bearing the titles of "Nature", "Life", and "Love" and the subtitles
"In Nature's Realm," "Carnival", and "Othello". Eventually the original titles·were
discarded. Each of the three is loosely connected by a basic, reiterated set of motifs, yet
each may be performed alone.
Despite its bustling opening and closing sections, Carnival strikes one as being basically
pastoral in mood. It vividly portrays village fairs and dances and balances the general
mood with a singing middJe ·section where woodwinds and a solo violin bring in the
quieter woodland sounds with the strings murmuring in evocation of forest shade and
breezes. He dedicated the overture to the Czech University of Prague.

Requiem (1791)

Wolfgang Amadeus Mozart ( 1756-1791)

The Requiem by Mozart was born with the grand mystery of an anonymous commission
for music to be composed by Mozart for a deceased person from .a noble family. This
final work by Mozart had cost the composer his health and, ultimately his life. Historians
and scholars have been struggling ever since to discover: where this commission was -to
be, how and by whom this unfinished masterpiece was completed after Mozart's death,
. and whi.ch portion of the work was done by the.composer himself and who was responsible for the rest of the composition.

A great number of the errors included on this list of 'aJJproximately 2200 errors are
discrepancies between score and parts, and include both vertical and horizontal contextual contradictions. A comparison of printed editions, Debussy's corrected score that was
owned by Varese and investigation of the Sibley sketch provided further evidence in
support of the correction of errata. Finally, the 1905 porn and trumpet fanfares have been
restored as an indication of Debussy's original intentions of La Mer.

While much of the mystery of the composition of the Requiem probably will never be
completely resolved, it is now generally agreed that the physical agony Mozart was under
when he accepted the commission was probably caused -by a cold and pneumonia that
came about after a winter carriage ride. It is probably a myth that Mozart had believed
that God had pronounced his death by ordering him to write the Requiem for his own
funeral. Indeed, until the last day or two of his life Mozart did not expect his illness to be
fatal, and so had no reason to think that he would be unable to finish th~ Requiem
himself. Count Franz von Walsegg of Austria, a passionate lover of music and the theatre
and an amateur musician himself, had commissioned a requiem mass from Mozart in
July, 1791 for his young wife Anna von Flammberg, who had died on February 14, 1791.
Walsegg wished the commission from Mozart to be anonymous because he wished to
pass the work off as his own.

Three years ago, in April of 1997, Kalmus was the first publishing house to incorporate
the 2200 corrected errors into a new reprinted edition of the score and parts of the 1909
second Durand edition. Today's conductors, orchestra players and audiences are finally
able to experience the "sound" and impact of Debussy's original La Mer nearly ninety
years after the premiere. Today's performance by the Illinois State University Symphony
Orchestra will demonstrate the brilliance and remarkable modernism of Debussy's
masterpiece.

Extensive scholarly research has been done on how much of the music came from Mozart
himself and how faithful the work was finalized by his pupils according to the will of the
composer, and according to the directions of his widow Constanze. In the article "The
Composition and Completion of Mozart's Requiem, 1791-1792," the German musicologist Christoph Wolff cites a number of sources to conclude that one Joseph Eybler had
been the.first composer Constanze had asked to orchestrate a few movements, but he
returned the unfinished score back to Constanze when he saw how much time the task

would take. Franz Xaver Siissmayr then assumed the primary role in the completion of
the Requiem. Among Mozart's pupils, Siissmayr was considered the least gifted and the
least favorable, since Siissmayr had also been a supporter of Mozart's chief rival, Antonio
Salieri, made famous in the movie Amadeus. Since Siissmayr's handwriting was very
similar. to that of Mozart's, he was the one chosen to finish the task so as to produce a
uniform and "original" looking score for Count Walsegg.
Mozart was able to compose the first movement with complete instrumentation , but
finished the bulk of the work only for the chorus plus the thorough-bass instructions.
Siissmayr, on the other hand, copied and edited the instrumentation done by Eybler and
completed the Lacrymosa, and composed the Sanctus, Benedictus and Agnus Dei
himself.
Although many have argued against this performing version completed by Siissmayr,
which we will hear today, it is difficult to totally reject this version since it may be one of
the closest to the authentic Mozart style. There are several other versions, most notably
by Richard Maunder, completed in 1986. Ultimately, it will have to be left up to each
listener to decide how Mozart's final notes should sound.
Program Notes by Hua Xu and Glenn Block

THE REQUIEM MASS TRANSLATION
Introit
Requiem aeternam dona eis Domine
et lux perpetua luceat eis
Te decet hymnus Deus in Zion,
et tibi redetur ·votum in Jerusalem.
exaudi orationem meam,
ad te 6mnis caro veniet.

Rest eternal grant to them, 0 Lord,
and let perpetual light shine upon them.
A hymn befits thee, 0 God in Zion.
and to thee a vow shall be fulfilled in Jerusalem.
Hear my prayer,
for unto thee all flesh shall come.

Kyrie eleison
Kyrie eleison,
Christe e/eison,
Kyrie e/eison

Lord have mercy,
.Christ have mercy,
Lord have mercy

Sequence
Dies irae, dies ilia,
So/vet saec/um in favilla :
Teste David cum Sibylla.

Day of wrath, that day
shall dissolve the world into embers,
As I)avid prophesied with the Sibyl.

Quantus tremor est futurus,
Quando judex est venturus,
Cuncta stricte discussurus!

How great the trembling will be,
when the Judge shall come,
the rigorous investigator of all things!

Tuba mirum spargens s6num
Per sepulchra regi6num,
Coget 6mnes ante thr6num.

The trumpet, spreading its wondrous sound
through the tombs of every land,
will summon all before the throne.

Mars stupebit, et natura,
Cum res11rget creatura,

Death will be stunned, likewise nature,
when all creation shall rise again
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Judicanti responsura.

to answer the One judging.

Liber scriptus proferetur,
In quo totum continetur,
Unde mundus judicetur.

A written book will be brought forth,
in which all shall be contained,
and from which the world shall be judged.

Judex ergo cum sedebit,
Quid-quid latet apparebit:
Nil inultum remanebit.

When therefore the Judge is seated,
whatever lies hidden shall be revealed,
no wrong shall remain unpunished.

Quid sum miser tune dicturus?
Quem patronum rogaturus?
Cum vixjustus sit securus.

What then am I, a poor wretch, going to say?
Which protector shall I ask for,
when even the just are scarcely secure?

Rex tremendae majestatis,
Qui salvandos salvas gratis,
Salva mefons piet-titis.

King of terrifying majesty,
who freely saves the saved:
Save me, fount of pity.

Recordare Jesu pie,
Quad sum causa tuae viae,
Ne me perdas ilia die.

Remember, merciful Jesus,
that I am the cause of your sojourn;
do not cast me out on that day.

Quaerens me, sedisti lassus:
Redemisti crucem passus:
Tantus labor non
cassus.

Seeking me, you sat down weary;
having suffered the Cross, you redeemed me.
May such great labor not be in vain.
·

Juste judex ultionis,
Don'umfac remissionis,
Ante diem rati6nis.

Just Judge of vengeance,
grant the gift of remission
before the day of reckoning.

Ingemisco, tamquam reus:
culpa rubet vultus meus:
Supplicanti parce Deus.

I groan, like one who is guilty;
my face blushes with guilt.
Spar! thy supplicant, 0 God _

Qui Mariam absolvisti,
Et latronum exaudisti,
Mihi quoque spem dedisti.

You who absolved Mary [Magdalene],
and h~eded the thief,
have also given hope to me.

Preces meae non sunt dignae:
Sed tu bonus Jae benigne,
Ne perenni cremer igne.

My prayers are not worthy,
but Thou, good one, kindly grant
that I not bum in the everlasting fires.

Inter oves l6cum praesta,
Et ab haedis me sequestra,
Statuens in parte dextra.

Grant me a favored place among thy sheep,
and separate me from the goats,
placing me at thy right hand.

Confutais maledictis,
Flammis acribus addictis,
Voca me cum benedictis.
Oro supp/ex et acc/inis,
Car contritum quasi cinis:
Gere curam mei finis.

When the accursed are confounded,
consigned to the fierce flames:
call me to be with the blessed.
I pray, suppliant and kneeling,
my heart contrite as if it were ashes:
protect me in my final hour.

Lacrymosa dies ilia,
Qua resurge/ ex favilla,
Judicandus homo reus.

0 how tearful that day,
on which the guilty shall rise
from the embers to be judged.

sit

Huie ergo parce Deus.
Pie Jesu Domine,
dona eis requiem.
Amen

Spare them then, 0 God.
Merciful Lord Jesus,
grant them rest.
Amen

Offertorium
Domine Jesu Christe,
Rex gloriae, /ibera animas
omnium jidelium defunctorum
de poenis inferni et de pro/undo /acu:

Lord Jesus Christ,
King of glory, liberate the souls
of all the faithful departed
from the pains of hell and from the deep pit;

libera eas de ore leonis,
ne absorbeat eas tartarus,
ne cadant in obscurum:

deliver them from the lion's mouth;
let not Hell swallow them up,
let them not fall into darkness:

sed signifer sanctus Michael
repraesentet eas in lucem sanctam:

but let Michael, the holy standard-bearer,
bring them into the holy light,

Quam olim Abrahae promisisti,
et semini ejus.

which once thou promised to Abraham
and to his seed.

Hostias et preces tibi,
Domini, /audis ojferimus:
tu suscipe pro animabus ii/is,
quarum hodie memoriamfacimus:

Sacrifices and prayers of praise,
0 Lord, we offer to thee.
Receive them, Lord, on behalf of those souls
we commemorate this day.

Jae eas, Domine,
de morte transire ad vitam.
Quam o/im Abrahae promisiti,
et semini ejus.

Grant them, 0 Lord,
to pass from death unto life,
which once thou promised to Abraham
and to his seed.

Sanctus
Sanctus, Sanctus, Sanctus,
Doininus Deus Sabaoth.
P/eni sunt coe/i et terra g/oria tua.
Hosanna in exce/sis.

Holy, Holy, Holy,
Lord God of Hosts.
Heaven and earth are full of thy glory.
Hosanna in the highest.

Benedictus
Benedictus qui venit
in nomine Domini.
Hosanna in exce/sis.

Blessed is he who comes
in the name of the Lord
Hosanna in the highest.

Agnus Dei
Agnus Dei, qui tol/is peccata mundi,
dona eis requiem.

Lamb of God who takest away the sins of the world,
grant them rest.

Communion
Lux aetema /uceat eis, Domine:
Cum sanctis tuis in aetemum,:
quia plus es.

May light eternal shine upon them, 0 Lord
in the company of thy saints forever and ever;
for thou art merciful.

Requiem aetemam dona eis, Domine,
et lux perpetua /uceat eis.

Rest eternal grant to them, 0 Lord,
and let perpetual light shine upon them.

copyright 1988 ® eathsongs, Corwallis, OR
permission to copy generously given by Ron Jeffers.

THIS AFTERNOONS PERFORMERS AND CONDUCTORS
Roar Schaad, guest conductor
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Roar Schaad was born in Oslo, Norway in 1941 and came to this country in 1949. After
living in Brooklyn, New York for two years, he moved to northern Illinois. He began his
college education at the University of Illinois in Urbana where his composing roots
started under the influence of Lejaren Hiller. He transferred to Illinois State University
and it was there that he received his undergraduate degree in Music Education and a
Masters degree in Composition. After starting the Electronic Music Studio at ISU in
1971, he began his pursuit of the DMA at U ofl. His teachers in the doctoral program
were Salvatore Martirano, Edwin London, and Morgan Powell. He has written some
eighty pieces in multi/mixed media. As a performing musician, he has played in the
Waukegan Philharmonic, the Bloomington/Normal Symphony, the North Shore Concert
Band, the University of Illinois Jazz Band, the Prairie Wind Ensemble and in various
dance bands.
·
His music recording career began in the mid-sixties while employed as an audio video
technician for a major corporation in Skokie, Illinois. He is a formet member of the
Audio Engineering Society (AES), the Acoustical Society of America (ASA), Broadcast •
Music Incorporated (BMI), and is a current member of ARSC (Association for Recorded
Sound Collections.) In 1969, he became Music Instruction Specialist with the School of
Music at Illinois State University. He has engineered over 3,000 concerts and recitals and
produced over 30 LPs and CDs. In 1989, he was invited to record the New York Philharmonic while they were in residence at the Grand Teton Music Festival. Among the groups
he has recorded include the Music of the Baroque, the Sten Kenton Orchestra, the Illinois
Symphony Orchestra and the New York City Opera Touririg Company.
Soloists he has recorded include the pianist Jorge Bo let, violinist Josef Gingold, hornist
Barry Tuckwell and trumpeter Armando Ghitalla. NPR radio stations (WGLT, WILL,
WCBU, WSIU, et al) have broadcast his recordings and program productions. He taught
in the Music Recording Institute at the National Music Camp and has given guest lectures
at several colleges and universities in Illinois . He was Sound Designer, from 1981
through 1984 for the Illinois Shakespeare Festival and serves as music recording
consultant for various departments within Illinois State University.

Glenn Block, conductor
Glenn Block is the Director of Orchestras and Opera and Professor of Conducting at Illinois
State University and also has served as Music Director of the Youth Symphony of Kansas
City since 1983. Prior to his appointment at Illinois State. in the fall of 1990, Dr. Block
served for 15 years as Director of Orchestras and Professor of Conducting at the Conservatory of Music of the University of Missouri - Kansas City and Music Director of the Kansas
City Civic Orchestra. Born in Brooklyn, Dr. Block was educated at the Eastman School of
Music. He received his Ph.D. from the University of California at San Diego.
A frequent guest conductor, he has appeared in over 42 states with all-state and profes- ·
sional orchestras. This season, he will be conducting the all-state orchestras of Wisconsin,
Virginia and Maine. Foreign guest conducting has included concerts and master classes at
the Fountainebleau Conservertoire in France, Spain, Canada, Colombia, Estonia, Russia,
and Italy. In the summer of 2000, Dr. Block and the Youth Symphony of Kansas City
toured Italy, and in the summer of 200 I, he returned to Italy for six weeks of teaching and
conducting at a series of festivals in Florence and Lucca. A last-minute substitute
conductor with the Sofia, Bulgaria National Philharmonic Orchestra, on tour in Italy has
led to invitations to return to Sofia and to Italy in the spring of 2002.

Dr. Block has served on the faculty of the National Music Camp at Interlochen as
Resident Conductor of the World Youth Symphony Orchestra and at the Interlochen Arts
Academy as Visiting Conductor. In addition, he has served as Music Director of the
Summer Festival Orchestra at the Rocky Ridge Music Center in Estes Park, Colorado.

iames Major, conductor
James E. Major, Professor of Music, is Director of the School of Music and also Director
of Choral Activities. In the area of choral music, Dr. Major has taught graduate and
undergraduate conducting and directed Madrigal Singers, Concert Choir, and Ci".ic.
Chorale. He continues for his seventh season as the Artistic Director of the prestJg10us
Madrigal Dinners at Illinois State. Under his leadership ISU's choirs have enjoyed
numerous successes: Concert Choir and Civic Chorale joined with Wind Symphony to
give the Midwest premiere of David Maslanka's MASS; Concert Choir and. Mad~igal
Singers conducted concert tours of Europe in 1997, 1999, and 200 I; Ma~gal Smgers
performed at national and state conventions for MENC and ACDA; Madngal Smgers
regularly conduct conceit tours of the United States; four choral CDs have been released.
Dr. Major was honored by students in the School of Music as Teacher oHhe Yearm both
1996 and 1997. Professor Major is professor emeritus of choral and music education at
the Ohio State University in Columbus, Ohio. James Major received his Ph.D. from the
University of Wisconsin-Madison; M.A. from The University oflowa; and B.M.E.
degree from Western Illinois University.

John Koch, baritone
John M. Koch, baritone, came to international prominence as a winner of the Montreal
International Music Competition for Singers, the Metropolitan Opera Auditions, the
Opera Columbus Competition, the National Federation of Music Clubs Young Artist
Auditions and the Annual Meistersinger Opera Competition in Graz, Austria. He
received his Master of Music in Vocal Performance from the University of CincinnatiCollege Conservatory of Music. Mr. Koch has been singing opera, oratorios and recitals
professionally throughout the United States and Canada since 1987. He has performed
leading roles with the Montreal Opera, Florentine Opera, New Orleans Opera, Edmonton
Opera, Cincinnati Opera, Dayton Opera, Opera Omaha, Eugene Opera, Opera Grand
Rapids, Gold Coast Opera, Madison Opera, and completed a national tour of Madame
Butterfly with San Francisco's Western Opera Theatre in 1988-89. Hig~ly reg~rded for
his interpretation of Carmina Burana, he has performed Orff's masterpiece widely
throughout the U.S., Canada, South America and the Middle ,East. He has recent!?'
performed in Caracas, Venezuela, with the Ballet Contemporaneo de Caracas, which
toured Israel in 2001, performing at the Karmi'el Dance Festival, the Tel Aviv_Opera
House and the New Conference Center in Jerusalem. He has also performed Carmina at
the Ch,autauqua Institute in New York, and with the Green Bay, Cincinnati, Milwaukee,
Montreal Philharmonic, and the Southwest Michigan Symphony Orchestras. World
premiere recordings include Schubert's Der Graf van Gleichen and Nancy Va~ de Vate's
The Death of the Hired Man and In the Shadow of the Glen (released on the Vienna
Modem Masters label in 2001). From 1998-2000, PBS aired the Florentine Opera's
production of Rossini's II Barbiere di Siviglia, with Koch in the title role of Figaro. He
joined the ISU Voice Faculty in 1997 and currently teaches Applied Voice, Language
Diction for Singers, Opera Practicum, and Foundations of Inquiry.

William McDonald, tenor
William McDonald teaches singing, directs the Opera Practicum class, and is Coordinator of the Vocal Area at Illinois State University. He is a graduate of Indiana University
where he studied voice with Charles Kullman.
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The Illinois-born tenor began his professional singing career over forty years ago. He has
sung concerts around the world. As a soloist, he has performed with the orchestras of
Philadelphia, St. Louis and Houston, to name a few. Operatic engagements include the
New York City Opera, San Francisco Opera and the Metropolitan Opera. He has been a
guest artist at the Opera Comique in Paris, and the Festivals of Wexford, Ireland, York,
England and Eisenstadt, Austria. His operatic repertoire is ex,tensive. In the midseventies, he appeared opposite Beverly Sills in the Peabody Award-winning television
production of Donizetti's Daughter of the Regiment. This performance can be seen on
videocassette and DVD on the V.A.I. label.
In addition to his professional engagements, Mr. McDonald served as the Affiliate Artist
with the Houston Grand Opera for three years. In this capacity, he was involved in
educational programs and audience development. As a teacher, he was on the faculty of
the Brevard Music Center for twenty-one years. He has also taught at Indiana University
·
and the University of South Florida.

Kathleen Randles, mezzo-soprano
Kathleen Randles has received critical acclaim for her work in opera, orat.orio, and
recital. She has appeared with numerous regional opera companies such as the Opera
Theatre of Saint Louis, Glimmerglass Opera, Opera Illinois, and Dayton Opera. She has
also appeared in concert with the Columbus Symphony Orchestra, the ChampaignUrbana Symphony, and the Millikin-Decatur Symphony. Her stage roles include Augusta
in The Ballad of Baby Doe, Tisbe in La Cenerentola, and a number of Gilbert & Sullivan
comic leads, of which she has made a specialty. Dr. Randles has a reputation for her
emotionally compelling performances as a recitalist, and has appeared in recitals across
the country. She holds degrees in voice performance from The Ohio State University and
Northwestern University.

Michelle Vought, soprano
Michelle Vought has earned an excellent reputation throughout the country as a performer
in opera, oratorio, and musical theater. She has performed with many United States opera
companies which include Cincinnati Opera, West Coast Opera, Kentucky Opera,
Whitewater Opera, Charlottesville Opera, Brevard Opera, Sorg Opera, and the Northern
Kentucky Opera. Some of her roles include the Queen of the Night Die Zauberjlote,
Musetta La Boheme, Micaela Carmen, Violetta La Traviata, Gretel Hansel and Gretel,
Flora The Knot Garden, Armida Rinaldo, Konstanze Die Entfuhrung aus dem Serail, First
Lady Die Zauberflote, and Nannetta Falstaff.
Ms. Vought was featured as a soloist ·on a tour of Italy and Switzerland where she sang
the Faure Requiem and the Mozart Missa Brevis in F Major. She has also performed
extensively in the operetta and musical theater genres bringing such roles to life .as: Yum
Yum Mikado, Gianetta Gondoliers, Maria The Sound of Music, Laurey Oklahoma!,
Carrie Carousel, Tuptim The King and I, and Maisie The Boyfriend. Equally comfortable
on the concert stage, the soprano has sung with the Cincinnati Symphony, the Asheville
Symphony, the York Symphony, the Gettysburg Festival Orchestra, the Pueblo Symphony, the Czech Janacek Academy of Music Orchestra, and the Slovak Radio Orchestra.
As a specialist in twentieth-century music, Ms. Vought has performed widely in the
repertoire including works by Tippett, Varese, Crumb, Berg, Van de Vate, Argento, Barab,
Weir, Rands, and Bauld, in addition to many other contemporary composers.
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2001-2002 Tickets On Sale Nowl
September 22, Gala Opening Concert, Andre Watts, piano
October 20, Russian Masterpieces, Naumburg Competition
Winner, cello• November 10, Haydn'~ 'The Creation', Teresa
Seidl, soprano; Thomas Trotter, tenor; John Koch, bass; Bradley
Community Chorus; Peoria Area Civic Chorale,• January 12,
String Glories, Lily Afshar, guitar • February 2, Amadeus, Sheryl
Staples, Associate Concertmaster New York Philharmonic;
Cynthia Phelps·, Principal Violist New York Philharmonic
March 2, 20th Century Birth Rites • May 4, First
and Last Songs, Dominique Labelle, soprano

Reserve your seats today!

Call 671-1096.
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ILLINOIS SYPHONY ORCHESTRA
Glenn Block, Music Director
Violin
Brian Gehrich, concertmaster
Alfred E. Bartosik, asst. concertmaster
Michelle Warber, principal Violin II
Moon Bae
Jamie L. Baker
Mariela Bino
Natalie A. Chu
Elizabeth Erwin
Christine A. Fisher
VoNique Ford
Krista Frels
Chantal Khan
Xavier D. Kimble
Jennifer L. Kluchenek
Kara Kulpa
Erin Lynch
Shannon Maney
Emily Morgan
Lisa Roberds
Stephanie A. Schmidtgall
Hua Xu
Viola
Edith Klostermann, principal
Loretta Kitko, asst. principal
Julie M. Brown
Mandy L. PeSutter
Pamela S. Kaufman
Mona A. Seghatoleslami
Cello
Wang Ying, principal
Charles H. Davenport, asst. principal
Brian Bromberg
Talia Dicker
Jennette Eckert
Andrew Hesse
Carolyn Rundell
Bass
Grant Souder, principal
Jeffrey T. Johnson, asst. principal
Jared Cazel
Timothy Douglass
Andrew Tumey
Dave A. Wasserman
Flute
Annie D'Amico, principal
LeighAnn Singer

Kristi Benedick, piccolo
Oboe
Cassandra R. Anderson, principal
Vanessa M. Passini
Patrick McGuire, english horn
Clarinet
· Sally Friedrich, principal
Ivory Sebastion
Erik S. Tomlin, bass clarinet
Bassoon
Gina Pehlke, principal
Katie Bartel
Horn
David Bostik, principal
Christopher Render, co-principal
John Hansen
JennifCer Szynal
Trumpet
Elisa Curren, principal
Chad Morris
Kelly Watkins
Missy Reed
Trombone
Trevor Headrick, principal
Scott M. Silder
Matt Kelm, bass trombone
· Tuba
Chris Vivio
Timpani/Percussion
Scott Patka, principal timpani
William F. Winters, asst. principal
Jon Scarpelli
Robert Faulkner
Aaron Kavelman
Keyboard
Christine A. Fisher· ·
Harp
Rex Moore, principal
Beth Jaxon
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CIVIC CHORALE AND CONCERT CHOIR
Kathleen Keenan-Takagi, Civic Choir
Bret Peppo, Concert Choir

Sopranos
Louise Andrew
Jenny Berman
Brooke Blozis
Bernadette Brennan
Priscilla Bricco
Judith A. Brown
Judy Brown
Amanda Bruce
Jennifer Cain
Debbie Cassady
Julie Clemens .
Tricia Cole
Marrisa DeSilva
Marie DiGiammarino
Sandra Doty
Lisa Dudgeon
Julia Edwards
Janet Grupp
Ann Hammond
Marjorie Hobbs
Arlen.e Johnson
Gretchen Kemp
Jennifer Kindred
Marie Labonville
Beulah Lowery
Alecia McClain
Jerry McGinnis
Noelle Mendoza
ArriyMeyer
Rachel Moeller
Fem Noth
Elizabeth Nystedt
Deanne Perozzi
Bernadine Rickert
Pat Rosenbaum
Stephanie Sahs ·
Linda Schmelzer
Ashley Smith
Jennifer Stoddard
Lindsay Suedkamp
Marcia Thomas
Martha Well~
Ashley West
Altos
Nancy Betzler
Lauren Brandon
Kelly Brown

Lane Cannon
Jen Christianson
Andrea Crimmins
LolaDeVore
Janine Dorsey
Paula Evans
Caity Ford
Bethany Freitag
Monica Fuller
Gina Gilliland
Sharyn Goldrich
Suan Guess-Hanson
Angela Haeseker
Corey Harris
Allison Hill
Judy Hines
Ruth Jacquot
Lois Jett
Rebecca Johnson
Renee Kenny
MunSooKim
MyungSun Kim
Marjorie Klespitz
Karoline Laird
Sonja Larson°Strieff
- Kirsten Mateer
Kay Mays
Michelle Mortensen
Lametra Murdock
Wendy Nafziger
Susan Palmer
Phyllis Parr
Kim Parsons
Kerri Render
Judith Ronan
Marilyn Sams
Jeanni Seath
Mary Selk
Lucy Sinaga
Rhonda Sheaffer
Debby Smith
Kim Snyder
Ann Sokan
Tricia Stiller
Liz Stimac
Julie Swanberg
Erika Takahashi
Shannon Toborg
Tracy Tolpin

Kristin Vogel
Jean Wallace
Madge Williams

Tenors
Shannon Carey
Nick Depauw
Caleb Dubson
Harold G9yen Jr.
Tim Gupta
Ryan Hoffmann
Cory Howell
David Lange
Connor McGowan
Patrick McGuire
Kyle Miller
Josh Palmer
Allen Popowski
David Sauvageau
Scott Stuart
Jonny Picchietti
Kenneth Prince
Chris Siegel
Dennis Tobenski
Basses
Nick Adomaitis
Brandon Albee
Mark Badgerow
David Carrithers
Daryl Cline
Chris Elven
Ryan Galloway
Dick Hanson
Ed Hines
Matt Lorz
Ron Macpherson
Kyle Merkle
Theron Noth
TomPleviak
John Shaffer
Mike Shure
Tobin Sparfeld
Paul Sprecher
Nathan Soice
Chris Thompson
Accompanists
Patricia Foltz
Balazs Rozsa

Join the Illinois Symphony Orchestra
Karen Lynne Deal. Music Director

for its 2001-2002 season
MiiStetworks Series
Orch,Wt!i Speclac:ulat

Hal/Qwt,,m Gmu Hollywood

Xiang Gao, Violin
September 21 , 2001 8:00 p.m.

Sponsored by Counrty Companies

Pops Series
October 26, 2001 8:00 p.m.

Sponsored by Dean & Avis Hilfinger
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Holiday Pops
A Celebration of Thanksgiving
Illinois Symphony Chorus
November 9, 2001 8:00 p.m.
Sponsored by
Gladys & Byron Paddock

December 14, 2001 8:00 p.m.
Illinois Symphony Chorus
Sponsored by National City

Music of Love
Erin Booth , Soprano

An Evening of Transformation
Richard Onnrod, Piano

Stephen Jepson, Baritone
February 15, 2002 8:00 p.m.

February I, 2002 8:00 p.m.

Sponsored by Firstar

Brahms' Requiem

Illinois Chamber Orchestra Series

March 8, 2002 8:00 p.m.
Illinois Symphony Chorus
The Civic Chorale of Illinois State
University
Sponsored by State Fann Companies

Mozart s Letter

Friends and Mentors

December 8, 2001 7:30 p.m.
Awadagin Pratt, Piano
Sponsored by A Circle of Friends

April 26, 2002 8:00 p.m.
Awadagin Pratt, Piano
Sponsored by afni
All Masterworks and Pops perfor•
mances at Braden Auditorium on the
campus of Illinois State University.
For tickets, call (309) 438-5444.

October 13, 2001 7:30 p.m.
Kim Risinger, Flute
In honor of Charlie Bolen

Candlelight Concert

An English Country Garden
April 6, 2002 7:30 p.m.
Stephen Hanrahan, Hom
Sponsored by Mediacall
All Chamber concerts are at St. John's
Lutheran Church. For tickets call
(309) 661-2662
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